


THESTIVAL 2026 will be performed on
Thursday 29" October
Friday 30" October
Saturday 31st October
at The Lantern Theatre, Sheffield

Step into the spotlightl Thestival 2026 is the ultimate
celebration of performance and creativity, so whether
you're a seasoned pro or ready to take the stage for the
first time, this is your chance to shine.

Thestival brings together an exciting mix of theatrical
opportunities designed to showcase your talents. Star in
one of our one-act plays or original pieces of writing, Or

make your mark in Stage Presence, featuring a wide
variety of themes and emotions, contrasting humour with
horror and celebrating global theatre.

This is more than a festival—it's your moment to create,
inspire, and be part of an incredible theatrical legacy.

Here, you’ll find everything you need to know about
the different parts of Thestival 2026, the rehearsal
process, and how to audition.



Auditions

To Audition for any part of Thestival you must complete the Online Audition form
here by 17:00 on Friday 19th June 2026. The form will ask which sections of Thestival
you are interested in and, if applicable, which characters you'd like to be
considered for.

Prepare Your Audition Pieces

Based on the section(s) you're interested in being involved with, please prepare the
following:

For the Comedy elements, Jedis and The Real Villains:
Submit one comedy monologue (1-2 minutes)

For the Dramatic Elements, Echo Chamber, Happy Birthday Dear Maggie and A
Strange Case for Living:
Submit one dramatic monologue (1-2 minutes)

For Musical Elements of Stage Presence
Submit one song performance (up to 3 minutes)

Please read through this pack thoroughly as the ‘Across the Pond’ plays, ‘Echo
Chamber’ and ‘A Strange Case for Living’ may require extra monologues which are

character specific.

Submit Your Videos

Upload your video files using Swiss Transfer, We Transfer or Dropbox and send a link
to info@buttersideuptheatre.com. Please ensure all submissions are received by
17:00 on Friday 19" June 2026.

What happens next?

The producers and directors will review all submissions together to make their
casting decisions. All auditionees will receive a phone call with the outcome of their
audition.

The final cast list will be posted online on Saturday 20" June 2026 and the cast
invited to join the Thestival 2026 Discord Server.


https://forms.gle/BTBX4oRu2czKrjrp8

Rehearsals

Rehearsals will take place on Saturdays between 12-3pm and
Wednesdays between 7-9pm at The Gardeners Rest, 105 Neepsend
Lane, Neepsend, Sheffield, $3 8AT.

The first rehearsal will be on Wednesday 24" June 2026 and run
every week until the performance.

You may not be needed for all rehearsals or the full 2 or 3 hours
but you will be informed when you are and are not needed.

We will be creating a rehearsal schedule following casting to
ensure that we utilise our time effectively so please ensure that
you provide accurate information when filling in the audition form.

If there are any dates that you are unavailable for, in addition to
the ones you state on audition form, please let Georgi Tunstall
(Executive Producer) so the relevant members of production team
can be informed.

Failure to give notice of absence, or repeatedly late arrivals to
rehearsals, will result in strikes, and possible removal from the
production.

There may be a need to change the time or location of rehearsals
or to include additional rehearsals in the weeks closer to the show.
We will strive to give you this information as soon as possible via
Discord.



Membership

Upon being cast in Thestival, you must become a paying
member of Butter Side Up Theatre Company. This is £25
per yeadr and runs July - July each year. If you are a new
member, you can sign up until August 2027 and get 6
weeks of free membership. If you are an existing member,
you will need to renew you membership in August 2026 for
it to run to August 2027.

To sign up, to view the rules of the company, and the
expectations of members, please visit
www.buttersideuptheatre.com

Upon being cast, you must pay a £15 show fee. This can be
paid alongside your membership but must be paid before
rehearsals begin. For further information please contact
info@buttersideuptheatre.com




Thursday 29" October

Across the Pond - directed by Robert Eagle

Jedis
Written by Brian Petti

Plot
A father and son try to figure out their next move after a bank robbery
gone wrong.

Trigger warning: Shooting Guns mentioned, major injury, theft.

PLEASE FEEL FREE TO ASK FOR THE SCRIPT TO READ TO GET A BETTER UNDERSTANDING
OF THESE PARTS

Characters

All roles will be open to everyone; some character names may change based on who gets
the role.

Father (30-40 years old (can be aged up)- 41 lines, Principle, southern American
accent if possible
Father is a man in his late 40s-50s who thinks of himself as the patriarch of a small-time
criminal operation. He's strong, defensive, and trying to appear to be competent and in
control, but underneath it all is quite scared of failing. After a bank robbery he persuaded
his son to be part of gets away from the initial plan, he uses movie-style outlaw mythology
to legitimise his actions and teach his son what he sees being a true ‘man’is. he loves his
family most of all but he gets tangled up with pride, insecurity, he has a very good soul
deep down.

Son (18-20 years old,actor can be aged up) - 39 lines, Principle
Sonisin his early 20s, anxious and a little morally conflicted with the events which
unfolded during the robbery . He admires his father massively but is becoming morfe

concerned by the family's criminal lifestyle. Throughout the play, he constantly questions
his father’s decisions, always searching for a sense of morality that isn't available in this
particular scenario. His father comforts him throughout his questioning but he loves his

family a lot too and learns throughout that as long as you have a good core it'll all turn

out fine.



Audition pieces

Please audition using the pieces below, or if you think you can find
something which fits the parts better feel free to use them. You can
also be considered by submitting a comedy monologue.

Father
So I thought if it was me in his position, I might do something
stupid like follow us or something, just to prove myself or whatever.
I know what it's like to have people, you know, think you're a fuck-
up, or..and I just saw it in his eyes, every joke that would be made,
every dig his guard friends would make at his expense, the way his
wife would look at him when they were in bed tonight. Like, how did
I end up with this guy, this ..impotent guy. This guy who ends up
getting the raw end every time, this joke. So I did him a favor, or...I
don’'t know, showed him some mercy. And I shot him in the leg. So
that way, he wouldn’'t get any delusions of grandeur or nothing,
and you know, he'd..he'd have a story to tell, like...like it wasn’t just
him messing up, we were serious, we could have killed him, we
were dangerous. And he did the best he could.

Son
Yeah, I'm glad she's not dead any more. Being dead is definitely
worse than being alive. When you're dead you can't do all the cool
stuff you can do when you're alive. You and I, we can do all kinds
of cool stuff cuz we're living, we're not dead, we're alive. If we were
dead we wouldn't be able to do all the cool stuff we can do,
because we're alive. Dead people can't do cool stuff. Only people
that are alive can do cool stuff, cuz they're living, and you have to
be living to be able to do cool stuff. You have to be alive. Yeah,
‘cept when you're alive sometimes bad stuff happens too. Like
sometimes you can getinto a car wreck, or you can have a
headache or twist your ankle or even stub your big toe... So being
alive is kinda hard too, but I think it's definitely better than being
dead..



Thursday 29" October

Across the Pond - directed by Robert Eagle

Happy Birthday Dear Maggie
Written by Rick Butts

Plot
Maggie is travelling for business while her husband undergoes major surgery. It's her
birthday. She finds herself accidentally spending time in a hotel room with Aldrin, a clown
who has a corporate gig that evening at the hotel. Her husband has been in a wheelchair
since he broke his back on her birthday two years earlier. Today he’s having surgery to
relieve his excruciating pain. But there are risks: the surgery could also leave him
paralyzed for life if it goes wrong. Maggie has chosen not to be with him. Aldrin the
theologically trained clown helps her deal with her feelings about birthdays as they come
to understand that sometimes life-saving miracles can be weird.

Trigger warning: Suicide, Guns mentioned, Mental Iliness, Alcholism, self harm, clowns,
major injury, surgery.

Characters
All roles will be open to everyone; some character names may change based on who gets
the role.
PLEASE FEEL FREE TO ASK FOR THE SCRIPT TO READ BEFORE ©

Maggie (25-32 years old (character age 29) ) - 95 lines, Principle
Maggie is a 29-year-old corporate auditor spending her birthday alone in a hotel room
whilst her husband undergoes major surgery and has actively chosen not to attend.She
struggles to hide her guilt and resentment beneath a thin coat of sarcasm and self
deprecation in regards to what her Husband is going through. A desperate, lost individual
who for two years has been sinking into a situation which is seemingly impossible to
escape from. Self loathing and worry dictate this character in a subtle and heart-
wrenching way.

Aldrin (30-40 years old actor can be aged up) - 87 lines, Principle
Aldrin is a middle-aged clown who accidentally enters Maggie's hotel room and becomes
her unexpected confidant. Beneath his clown makeup lies a compassionate, educated
and understanding individual who uses many techniques including humour and
therapeutic techniques to develop a genuine human connection with Maggie guiding her
through her despair. A good person, whose genuine kindness guides them and is the
heart of the piece. Often uses visual humor and low level magic gag in the beginning of
the piece so be aware there are some levels of comedy in this piece in parts.



Audition pieces
Please for the audition use the pieces below or if you think you can find something
which fits the parts better feel free. I want to see the emotion of these characters in
the audition as the piece relies on that emotional dynamic to be a brilliant watch.

Maggie
Is my jumping dog metaphor too cartoonish for you? Ok, want to hear the fun dream
I've had every night for the past two years. I call it the good wife meets bad wife
dream. I'm laying beside him in the operating room while they put him under and he
drifts off to sleep. They're covering my face with a mask. You still with me? A nice
woman in a surgical gown tells me they’'re going to make a little incision in my chest
and suck out everything that's left of my life with a tube. She’s awfully cheerful for
someone who Kills people for a living. But I guess it's routine for her and no point being
bitchy about it. The woman points to a bottle that hangs on a hospital pole between us.
There's a tube that goes from that bottle right into him. For him to live, they have to take
every ounce of my life, mix it with these hard miserable grains of his pathetic existence
in that bottle and then pump it into him and I'm not finished. The happy vampire lady
laughs and says it's great that you're a good wife because the last wife, a bad wife,
resisted and they had to call security. And that's when I reach for the bomb, Sarcasm
there, i mean how would I have a bomb in an operating room? I clock her with my
laptop and run. I wake up and I'm running for my life. (a beat) I'm tired. Don't want to
talk. If you need to know anything more, ask me questions.

Aldrin
People need to hold on to stories they create about themselves. (Beat.) Like Jacques
Lacan’s baby looking back at itself in the mirror for the first time. The baby sees this
perfectimage. But then it feels the inner rage, the frustrations of confronting the world
outside of itself. So this little monster spends the rest of its life remaking a reality that
doesn't jive with the perfection in the mirror. (Beat.) Sometimes we're grown-up
versions of those baby monsters denying our realities with pleasant stories we make
up in order to get up in the morning.



Friday 30" October

Echo Chamber
Written and directed by Becky Cleary-Holland

Sarah lives with her partner Daniel, the creator of ECHO, an
advanced AI home system designed to regulate emotions
and maintain stability.

In their perfectly optimised home, ECHO monitors sleep,
mood, language, and behaviour, promising a life free from
emotional chaos. At first, the system feels like a solution,
helping Sarah manage her anxiety, but as ECHO becomes
more deeply embedded in her daily life, the line between care
and control begins to blur.

As tensions rise and Sarah reconnects with the people and
instincts she has slowly been taught to doubt, she begins to
question both the technology and the person behind it. The
home designed to protect her starts to feel less like a
sanctuary and more like a cage, revealing a system that may
not be as neutral, or as safe, as it claims.

Trigger warning: Echo Chamber is a one-act original
psychological dystopian drama exploring themes of coercive
control, emotional abuse, gaslighting, manipulation, anxiety,
emotional dependency and surveillance.



Characters
All roles will be open to everyone; some character names may change
based on who gets the role.

Sarah (30 years old, Graphic Designer) — 261 lines, 12 scenes (please note
that this character kisses Daniel) = Principle
Sarah is Daniel’s girlfriend and the emotional centre of the story.
Sensitive and quietly losing trust in her own instincts, she has spent years
struggling with anxiety and self-doubt. When she moves into Daniel’s
carefully controlled smart home, the promise of stability initially feels like
relief. But as the system begins shaping her daily life, Sarah slowly starts
questing the boundaries between care and control. Her journey is one of
rediscovering her voice, trusting her instincts, and reclaiming her
independence.
Daniel (35 years old, ECHO creator) - 172 lines, 7 scenes (please note that
this character kisses Sarah) = Principle
Daniel is Sarah’s partner and the creator of ECHO, a domestic AI
designed to regulate emotional behaviour and eliminate instability.
Controlling, intelligent and persuasive, he genuinely believes he is
helping Sarah by building structure around her life. However, his desire
for order masks a pattern of emotional manipulation and coercive
control. Daniel’s relationship with Sarah becomes less a partnership and
more a system he believes he must manage.

ECHO - 119 lines, 7 scenes (this role is offstage at all times and will use a
microphone to deliver all lines) - Principle
ECHO is the voice of the home’s AI system, created by Daniel to monitor
emotional states and optimise behaviour. Calm, clinical and neutral,
ECHO treats human feelings as data to be stabilised. Initially designed to
support emotional wellbeing within the household, the system gradually
becomes a powerful presence in the home, blurring the line between
assistance and control.

Tom (31 years old, Business Development)- 75 lines, 4 scenes - Supporting

Tom is part of Sarah’s friendship group and often acts as the grounded

mediator among the friends. Initially cautious about judging Daniel too

quickly, he gradually becomes concerned as he recognises the effect
the relationship is having on Sarah.



Ollie (30 years old, Social Media Manager) - 62 lines, 4 scenes - Supporting
Ollie is one of Sarah’s friends and provides much of the group’s humour.
Playful, outspoken and cheeky, he openly mocks Daniel’'s ideology and
the language of ‘'optimisation.’ Beneath the jokes, Ollie is protective of
Saranh.

Chloe (31 years old, Teacher) - 53 lines, 4 scenes - Supporting
Chloe is Sarah’s closest friend and the first person to sense that
something is wrong. Fiercely loyal, emotionally intuitive, and protective,
she notices the subtle ways Sarah has changed since moving in with
Daniel. Chloe challenges Sarah to question the system around her and
represents the outside voice encouraging her to trust her own instincts
again.

Kate (30 years old, Lawyer) - 45 lines, 4 scenes - Supporting
Kate is part of Sarah'’s friendship group and is currently in the middle of
planning her wedding. Empathetic and insightful, she notices the
emotional shifts in Sarah and becomes increasingly worried about her
wellbeing. Kate often articulates difficult truths others in the group are
hesitant to say out loud.

Laura (42 years old, Therapist) = 29 lines, 2 scenes - Ensemble
Laura is Sarah’s therapist. Emotionally intelligent, observant and calm,
she creates a space where Sarah can begin to question the narrative

that has been built around her. Laura doesn’t push answers onto Sarah,
but gently encourages her to examine power, autonomy, and the
difference between support and control.

Anna (38 years old, PR Manager) - 20 lines, 1 scene - Ensemble
Anna is the PR Manager at ECHO Systems and represents the first
professional challenge to his ideology. Intelligent and principled, she
questions the ethics of the system and the power it grants to those who
control it. Through Anna, the audience sees how Daniel’s logic appears
unsettling even outside the relationship.



To audition for Sarah, Daniel or ECHO you must perform their

specific monologues.

For the role of Ollie please select a comedy monologue of your choice, for any
other roles please select a dramatic monologue of your choice or use one of
the Echo Chamber monologues below. If you are struggling to find a
comedy/dramatic monologue, there are options in the Stage Presence section.

Sarah
I'm not waking up panicking anymore. I'm not lying there trying to figure out what'’s
wrong before I've even opened my eyes. I'm not.. turning everything into a
catastrophe. And I know how that sounds. Like I'm just repeating something I've been
told. But I lived it. I know my patterns. The house just adjusts things before they
become something. Light, temperature, reminders. It's like everything gets caught
early. I don't have to think about everything anymore. Daniel says without structure I
drift. And he's not wrong. I do drift. I justdon’'t want to go back to how I was before. 1
was exhausted all the time. Everything felt like too much. Even small things felt like
proof that something was wrong with me. He stayed through that. And now it’s like..
I don't have to feel like that anymore. But I don't really trust myself without it.

Daniel
Look, when we started this, you were exhausted. You were crying in the kitchen
because you didn’t understand why you felt awful. I hated seeing you like that.
Feeling like your own head wasn’t a safe place to be. Everything I do is because I
don’'t want to lose you. And you know what losing you looks like, Sarah. It looks like
you disappearing into your head for days. It looks like you forgetting to eat. It looks
like you calling yourself disgusting for feeling anything at all. You don’t cope well with
open-endedness. You've told me that. You get overwhelmed and then you rewrite
the whole day as failure. I wasn't trying to humiliate you. I was trying to explain the
pressure I'm under. It's exhausting being the stable one. It's exhausting being the
person who holds the framework when someone else can’'t. And you can pretend
you don't need that, but you know what happens when you don't have it.

ECHO (start monologue at normal pace, then get faster)
Emotional destabilisation escalating. Stress levels rising. Breathing irregular.
Initiating full optimisation protocol. Inhale for four. Hold. Exhale for six. Your breathing
is insufficient for regulation. Restart breathing sequence. Inhale for four. Hold. Exhale
for six. Please reduce vocadl intensity. Your movement patterns indicate agitation.
Pacing increases cognitive instability by 32%. Please remain seated. Heart rate
exceeding optimal range. Beginning environmental correction. Lighting reducing
stimulation. Temperature lowering two degrees to support calm. Inhale for four. Hold.
Exhale for six. Non-compliance detected. Inhale for four. Hold. Exhale for six.
Emotional resistance prolongs distress. Compliance reduces suffering. Please log
your emotional state: neutral, low, anxious, elevated. Logging required. Please select
neutral, low, anxious, elevated. Your breathing remains inconsistent. Restart
regulation cycle. Inhale for four. Hold. Exhale for six.



Saturday 31°** October

A Strange Case for Living
Wwritten and Directed by S R Knowles

This original script is a semi adaptation of The Strange
Case of Dr Jekyll and Mr Hyde, told through a queer
reading of the novella. It's a classic a lot know, but very
few have actually read, and it is a personal favourite of
mine.

The script follows the novella’s original protagonist; Mr
Utterson, three years after the events of the novella. His
two closest friends are dead, and he now lives in a
marriage of convenience with a fellow victim of those
events; Lisa Carew. He looks back through documents and
journals, and from here, the rest of the story unfolds
through the words of Henry Jekyll and Edward Hyde, two
halves of the soul of Dr Jekyll; fractured via a chemical
concoction that the doctor dubbed as HJ7.

Repression, death and body horror is spread across the
play. Itis a dark tale, though there is light at the end of the
tunnel. If this sounds appealing to you, take the plunge
and audition.



A Strange Case for Living - Characters

Character(s) Description #1 Description #2
A kind and respected doctor who hides
his true self behind a veil of science and

Dr Henry Jekyll lies. His ghost haunts the entire narrative.

(Main Role. 50s. Ten scenes)

[Involves intimate interactions with other
male characters and is a very physically
demanding role.]

Edward Hyde
(Main Role. 20s. Nine scenes)

Dr Jekyll’s opposite. A chaotic man with a
love of life, who is disliked by almost
everyone he has ever met. Except Jekyll.
[Involves intimate interactions with other
male characters and is a very physically
demanding role.]

Gabriel John Utterson
(Main Role. 50s. Six scenes)

A lawyer who rarely expresses much
beyond a stoic politeness, save for when
he is surrounded by his closest friends.
Well, that was how he used to be.

Lisa Carew/Lucy
(Main Role. 30s. Five scenes)
(Support Role. 20s. One scene)

The daughter of an MP, who shows
compassion to all. But what is she to do,
or be, when her beloved father is gone?

A kind, fiery young woman struck down by
poverty, who sells her body to make
money and to keep a roof over her head.

Dr Hastie Lanyon/William
Beaconsfield

(Main Role. 50s. One Scene)
(Support Role. 40s. Four Scenes)

Equal in both his bluntness and his
friendliness, he is a doctor who sticks to
the rules. That doesn’t mean he won’t
break one or two behind closed doors.

Husband to Elizabeth Beaconsfield. Part
of the gossiping duo, he appears to be the
perfect partner, but the brothels would
beg to differ if they saw his wedding ring.

Sir Danvers Carew/Bradshaw
(Main Role. 40s. Three scenes)
(Support Role. 30s. One Scene)

A well respected politician, who doesn’t
appear to match the party he resides
within. Though he doesn’t survive the
story, his death damns other characters.

One of Dr Jekyll’s servants. Strong,
determined, and a man of few words.

Richard Enfield/Poole
(Support Role. 40s. One scene)
(Support Role. 60s. Five scenes)

Utterson’s cousin. He’s a man about the
town who has seen a lot and has much to
say. Especially about the mysterious
Hyde.

A butler who oversees the other servants
in their master’s absence. He is wise and
quick to action.

Cuthbert Hadleigh
(Support Role. 30s. Four scenes)

A lover of science, this love equalled only
by his timidity. He has a strong admiration
for Dr Jekyll and his work.

[Involves intimate interactions with
another male character.]

Theodore Savage/Man
(Support Role. 40s. Four scenes)
(Support Role. 40s. One scene)

A charming man of high society, always
ready to offer a good joke. For most, it
hides away the monster that he truly is.

An individual who only crossed paths with
Mr Hyde now and again. Though unsettled
by him, he can’t help but connect with the
strange young man.

[Involves intimate interactions with
another male character.]

Mrs Elizabeth
Beaconsfield/Mother Beatrice
(Support Role. 40s. Four scenes)
(Support Role 40s. One scene)

Wife to William Beaconsfield. Like her

husband, she enjoys listening to the woes
of others and laughing at others with him,
content in her marriage. If only she knew.

The mother of the brothel. She is both
maternal and business focused. She will
protect her girls if it threatens the flow of
money. A cold surface hides her warmth.

Mary/Housemaid
(Support Role. 30s. One scene)
(Support Role. 30s. Two scenes)

A sex worker with experience, who tries to
keep the spirits of her sisters high. Keep it
allin, and work with a smile. In her mind,
it’s the only way to survive.

One of Dr Jekyll’s servants, and the
unfortunate witness to a murder.

Nellie/Cook
(Support Role. 20s. One scene)
(Support Role 30s. One scene)

A sex worker, stuck without help besides
that from her fellow sex workers. Well, she
does have a wealthy brother, but he
wants nothing to do with her.

One of Dr Jekyll’s servants. A motherly
figure opposite Poole in Jekyll’s absence.




A Strange Case for Living - Monologues
If you would specifically like to audition for the following roles, please perform and
include the appropriate character monologue.

Dr Henry Jekyll’s Monologue

(Matter of factly, weighed down by guilt)

Though so profound a double-dealer, I was in no sense a hypocrite, for both sides
of me were in dead earnest. I was no more myself when I laid aside restraint and
plunged in shame, than when I laboured, in the eye of day, at the furtherance of
knowledge or the relief of sorrow and suffering. And it chanced that the direction of
my scientific studies, which led wholly towards the mystic and the transcendental,
reacted and shed a strong light on this consciousness of the perennial war. With
every day, I drew steadily nearer to that truth, by whose partial discovery I have
been doomed to such a dreadful shipwreck; that man is not truly one, but truly two.

Edward Hyde’s Monologue

(Delighted, relieved, curious)

It worked. It worked, by God, it worked! After all the sleepless nights, all the
countless failed mixtures. Hmm..strange... The youthful complexion..the lacking
stature.. Such peculiar changes. You haven't seen much use in my life, have you?
And this feeling. It feels as if my mind and form had been stripped bare. I feel..alive.
And wicked. Tenfold more wicked~ Enough, I must discover the permanency of this
form. Daylight will soon be upon me.

Gabriel John Utterson’s Monologue

(Stoic, firm, with a hint of worry)

wWhat I heard was abominable. My cousin; Enfield, spoke to me of his encounter with
this Hyde; a man so cruel he would risk great harm to a child simply because she
had crossed his path, and yet somehow, held enough wealth to purchase the
silence of the girl's family! Worst of all, my cousin spotted that brute exiting onto the
streets from the back door of this very house. I fear your involvement with such
cruelties, Jekyll.

Lisa Carew’s Monologue

(Frustrated)

I beg of you, doctor, please, you must tell us where he is, for everyone’s safety. If
not for London, if not for my father then please, swear to me that you will grant me
justice. If you do not..then I shall have no choice but to burn this bridge between us.



Thursday 29", Friday 30" and Saturday 31
October.

Stage Presence

Directed by Amy Longbottom, Daniel O'Key and Jamie
Wainwright, with original writing content and direction by
Charlie Lloyd and Nathan Learmonth.

This year, we have 3 nights of content focussed on different themes.
Thursday - Across the Pond
This will include scenes and songs by non-British writers.
Friday - Deception and Dystopia
This will include scenes and songs with deceptive and dystopian
themes.
Saturday - Horror
This will include scenes and songs of the horror genre, including
original content from Nathan Learmonth and Charlie Lloyd.

For inspiration and guidance, we've included example monologues
and songs in the following pages. These are provided to help you
prepare and offer an idea of the style and length we expect.

However, you are welcome to choose any piece you feel best
reflects your skKills, talent, and what you can bring to Thestival.



Examples - Comedy

Monologue 1
Ma'am, I replaced the first burger free cause it "didn't taste right" to you.
And the second burger cause you said it wasn't cooked enough. Now you're
telling me that this burger is burnt?! You have got to be kidding me. Where
do you think you are? This is McDonald's! We ain't serving no sirloin steak!
Five dollars an hour and I gotta put up with the likes of you. I'll tell you what.
Why don't you come back here, take my greasy apron and my stupid, ugly
hat, and stand back here in degree temperature and cook your own
burger till you're satisfied. Oh, and hey, don't forget you gotta smile nice for
all the customers while you're sweating to death and the French Fry boys
are whispering perverted jokes!l No? Doesn't sound like a good old time to
you? Well then, I highly suggest you take that burger back to your little
table, eat it, and think about how lucky you are that I didn't smush an apple
pie in your face. Have I made myself clear? Thank you. Have a nice day.

Monologue 2
Male-presenting monologue
I don't know what it was in me — but I start to pay her little compliments
here and there — Your birthday’s coming up?! Your twenty-first, is it?! You're
forty-five?! Well, I'll be damned! You had better give Peter Pan his
moisturiser back! I began to love her laugh. Obsess with it. Do everything I
could to eke it out of her. It was flirtatious, fun. Surface level. I genuinely
thought I was doing a nice thing. You don’t need to fancy someone to flirt
with them, right? It's casual, it's harmiess, it's - Becoming a joke around the
bar — She sat in the middle of it all - soaking up each comment like it
fuelled her, the walls of the pub dropping away and it's prom night — her in
the middle of the dance floor, us watching on spellbound. Martha is talking
about her Belsize Park penthouse when a joke presents itself. She
says she is decorating her bedroom at the moment, and she needs her
curtains hung. The comment hangs in the air. She needs her curtains hung.
Someone? Anyone? Is nobody taking it? Curtains hung? As in, the curtains
you getin a house? Vaginal curtains =?! ‘'T'll hang your curtains?!’ Everyone
pisses themselves laughing. Bar her. She just sits in the middle of it all, her
lips stationary, her big brown eyes widening. I am looking at her, wanting
her to laugh. Wanting her to share in the joke. But she doesn't. She just
stares. I knew then, in that moment — That she has taken it literally.



Examples - Comedy

Monologue 3
Female-presenting monologue
Okay. Into the shower. Boom. Bedroom. Make-up. Boom. Gonna really make
an effort. I take half an hour trying to look nice and I ended up looking...
amazing. I mean, best in ages. One of those days. Boom. Gorgeous, fresh-
faced, heels, wearing a skirt, new top, little bit sexy, on my way to
save my café and yes, I am strutting. I see a man walking towards me from
the bus stop. He can’t take his eyes off me. I'm all walking like I've got a
paintbrush up my arse, thinking: Yeah, check me out, cos it's never gonna
happen, Chub Chub. I opened the café with my friend Boo. She’s dead now.
She accidentally killed herself. It wasn’'t her intention, but it wasn’t a total
accident. She didn't think she'd actually die, just found out that her
boyfriend slept with someone else and she wanted to punish him by ending
up in hospital and not letting him visit her for a bit. She decided to walk into
a busy cycle lane wanting to get tangled in a bike. Break a finger, maybe.
But it turns out bikes can go fast and flip you into the road. Three people
died. She was such a dick. I didn't tell her parents the truth. I told her
boyfriend. He cried a lot.

Chub Chub's getting closer. Oversized jacket. Meaty face. Looks me up and
down. It's like he's confused about how attractive I am — he can’t quite
believe it. I worry for a second I'm going to make a sex offender out of the
poor guy. He's about to say something. Here we fucking go, this better be
good. He's passing, he's passing. He clears his throat, brings his hand to his
mouth and coughs: “Walk of shame.”

It's too late to go home and change. I have some flat shoes in my bag and
anyway, he's fat. And he can’t take that off at night. Harry’'s a bit fat. He
lightly pats his belly, like he's a little bear. Proud of what he's
achieved. Hunted. Gathered. Eaten. Pat. Evidence. Pat, pat. It makes me
laugh. A pretty girl at a party once asked me if I secretly liked that Harry
had a paunch, because it made him less attractive to other women. Her
boyfriend was the whale in the corner, blocking the door to the toilets. I
asked her if he made her wash the bits he can’t reach. She slapped me.
Actual slap. Which means he did.



Examples - Dramatic Monologues

As Thestival will fall over the Halloween weekend, the dramatic elements will have a strong
horror and thriller focus across the three nights. This will comprise a range of scenes from
film, television, theatre and beyond. The goadl is to showcase the mature side of BSU and
the range of your amazing talents alongside the comedic and musical elements. The set
also includes some grounded and emotionally raw scenes, to provide even more adult-
themed dramatic acting opportunities we rarely get to do. If that is your speed then do
not hesitate to get involved!

Please note that the setlist includes violence, gore, minor physical intimacy and sensitive
themes, the details of which will be discussed on an individual basis upon casting.

Please record a dramatic monologue of your own choosing or from one of the examples
below. None of these examples will be in the final setlist but broadly fit the show tonally
and thematically. If you are choosing your own monologue, then perform whatever
showcases you at your best.

Monologue 1

I googled “fun” the other day.. “what provides amusement or enjoyment.” That's what it
means. I am currently opening a restaurant that's providing zero amusement or
enjoyment. No, no, I'm kidding, it's.. it's okay. I'm.. I don't know, I'm trying to start from a
healthy place. A positive place. And yeah, that’s the goal, right? I think when I was a kid,
um, anything that would give me any sort of excitement or amusement or enjoyment it
always got kinda fucked, you know? I don’t think my family meant to ruin it or anything like
that. I don’t think they did it on purpose. But I think.. sometimes they just.. they try too
hard. Or they'd make promises that they weren’t able to keep. I have to remind myself to
breathe sometimes. I have to remind myself to be present, you know. Remind myself that
the sky is not falling, that there is no other shoe, which is incredibly difficult because there
is always another shoe. I don’'t know. I think maybe if I could provide more amusement or
enjoyment for myself, it would be easier to provide for others. I don't know. Yeah. Anyway,
I'm happy to be here. Thank you, guys. Thanks for letting me share.



Examples - Dramatic Monologues

Monologue 2

Once upon a time, there was a girl, and the girl had a shadow. The two were connected;
tethered together. So, whatever happened to the girl happened to the shadow... When the
girl ate, her food was given to her, warm and tasty, but when the shadow was hungry, she
had to eat rabbit, raw and bloody. On Christmas the girl received wonderful toys, soft and
cushy, but the shadow's toys were so sharp and cold they'd slice through her fingers when

she played with them. Time passed. They both got older, and one day the girl met a
handsome prince and fell in love. At that same time, the shadow met Abraham. It didn't
matter if she loved him or not, he was tethered to the girl’s prince after all. Then the girl

had her first child; a beautiful baby girl... but the shadow... she gave birth to a little monster.

Umbrae was born laughing. The girl had a second child, a boy this time. They had to cut
her open and take him from her belly. The shadow had to do it all herself. She named him

Pluto. He was born to love fire. So you see, the Shadow hated the girl so much for so long,

until one day she realized that she wasn’t being punished by the girl at all. She was being

tested by God.

Monologue 3

You know, when I was a child, I'd come home after school to an empty house. My father
had flown the coop, my mother worked as a maid in a hotel. It was lonely. So, I broughtin
a baby squirrel I'd found and kept him in a shoebox. And then one day, when I came
home, he looked sickly. He was dead already but I didn't know that. I'd forgotten to feed
him for a couple days. So, I took him out of the box and I laid him on the table and I
prayed my heart out for several hours. And when my mother came home and found her,
she screamed bloody murder; she picked him up and threw him in the garbage. She
worked hard, my mother. She was exhausted and she couldn’'t have known how cruel that
was. But I cried and cried, saying, “God didn't answer my prayers!” I remember my mother
was pouring herself a whiskey, the Martin family cure for everything. She looked at me..
and laughed: “God always answers our prayers, it's just rarely the answer we're looking
for.”



Examples - Musical Element

You can choose to perform one of the songs below, or a different song of your choosing
which you feel best showcases your talent.

If you are able to speak or sing in French, please include a short snippet in your audition
as there is a particular song in mind for the right person.

Be Prepared- The Lion King
https://www.youtube.com/watch?v=dG2s6GtDmwU

Nobody Needs to Know- The Last Five Years
https://www.youtube.com/watch?v=IF8Y_5X-4cg&list=RDIF8Y_5X-4cg&start_radio=1

Poor Unfortunate Souls- The Little Mermaid
https://www.youtube.com/watch?
v=BxXd3fRwcgQ&list=RDBxXd3fRwcgQ&start_radio=1

It Can’t Be True - 13
https://www.youtube.com/watch?v=R3tJSI71fe A&list=RDR3tJS|71feA&start_radio=1

Say My Name/Dead Mom -Beetlejuice
https://www.youtube.com/watch?
v=4EVC5Hxcjwk&list=RD4EVC5Hxcjwk&start_radio=1
https://www.youtube.com/watch?
v=2Q8L4Q8cGw4&list=RDZQ8L4Q8cGw4&start_radio=1

Our Love is God- Heathers
https://www.youtube.com/watch?v=EHYKzZWRhe5o0

Friends on the Other Side- Princess and the Frog
https://www.youtube.com/watch?
v=CgkoqgwOTeo&list=RDCgkoggwOTeo&start_radio=1

Spooky Mormon Hell Dream- Book of Mormon
https://www.youtube.com/watch?
v=YDehW4ZI_rA&list=RDYDehW4ZI_rA&start_radio=1

Wait For Me - Hadestown
https://www.youtube.com/watch?v=qID-K5mSVbc&list=RDgID-
KSmSVbc&start_radio=1



Saturday 31* October - Original Writing Horror
Content

Charles LLoyd and Nathan Learmonth have written and
will be directing comedy content to appear in the Horror
showcase.

Please see information about these pieces on the
following pages.

Please note, you can be considered for these with just
your one comedy monologue, but you may choose you
do a specific monologue if there is a part you are
particularly interested in.



The Real Villains - Nathan Learmonth

The script focuses on horror icons such as Dracula, Michael Myers, and Freddy
Kruger all in the same waiting room for an audition, competing for the next big
horror reboot. All are dramatized versions of their characters' portrayal in the
original movies. Written as a love letter almost to each individual horror icon from
each era..
Characters:

» Dracula — A dramatic, world-weary former horror icon clinging to the glory days,
masking his insecurity with sarcasm, frustration and dry wit. Beneath the
arrogance, he genuinely mourns the loss of what horror used to represent.

» Michael Myers - Silent, awkward and strangely childlike, Michael communicates
entirely through gestures and expressions. Despite saying nothing, he becomes
one of the script's most unexpectedly sympathetic and comedic figures.

» Freddy Krueger — Loud, crude and relentlessly inappropriate, Freddy hides his
desperation for relevance behind constant jokes and bravado. He thrives on
chaos but still longs to be feared again.

» Ghostface — Cocky, modern and self-aware, Ghostface represents franchise
horror at its most commercial and repetitive. He’'s smug and antagonistic, but
underneath it all knows the genre has changed.

 Pennywise — Exhausted by fame and overexposure, Pennywise enters as a burnt-
out celebrity barely holding himself together. His chaotic humour gradually
gives way to vulnerability and fear of becoming irrelevant.

» Donald Trump - Portrayed as the ultimate “real monster,” Trump barges in with
inflated ego, absurd confidence and oblivious self-importance. His appearance
delivers the script’'s satirical final punchline.

» Spooky Ghost / “Paranormal Activity” — Nervous, earnest and unintentionally
funny, the ghost desperately wants to be taken seriously despite being mocked
by the others. They bring warmth and optimism to an otherwise cynical group.

» Casting Director — Brief but unsettling, the casting director appears calm and
professional while subtly revealing the absurd and sinister twist behind the
audition.

Dracula Monologue

I just think it's depressing. Don't you. We used to rule the world. All of us, all in our own eras
yes but we were still important. Now look at us. Bickering over who gets the next film, who
gets to be the next lead, who gets to be the next face of horror. And that's all it is. We just
compete and compete until the next horror icon comes along. And that used to be fine. For
atime.

Nowadays. I don't even know what we are now. Horror still exists of course it does, and it
always will. But it's just not the same anymore. You can't just have a guy running around
killing and slashing and hacking away anymore. It's gotta be some avant garde shite. I'm
fed up of it. It all used to be so simple. Where did all that go?



Charles LLoyd’s Saturday Night Live inspired sketches

“It’s About Getting”

A painfully awkward Christmas sketch about a judgemental friend
whose strong opinions constantly backfire on him during Secret
Santa. As the group subtly exposes his hypocrisy — from charity runs to
designer brands to politics — the sketch builds towards increasingly
uncomfortable punchlines and social embarrassment.

“Untitled Vicky McClure - Police Drama - BBC - TEST READ”

A dark parody of gritty British crime dramas, following the emotionally
broken DI Pitt as she investigates a murder while drowning in
melodramatic grief over her dead husband and son. Packed with
exaggerated noir dialogue, bleak seaside imagery and absurd
emotional intensity, the sketch satirises prestige detective shows and
their obsession with trauma.

Fred the Skeleton: An Odyssey - Part 1:

The Dream is a surredl comedy sketch following Fred, a silent skeleton
and frontman of the amateur band Osteoporosis, during a chaotic
house party with his dysfunctional bandmates. While tensions flare

between the group’s immature guitarist Harry and the more earnest
Travis, Fred unexpectedly becomes the object of affection for Kate,

who confesses her admiration for him in a surprisingly heartfelt

moment. Their Kiss launches Fred into an elaborate fantasy montage

of an entire life together — romance, marriage, children, old age, and
death — blending absurd humour with genuine emotional sincerity.
The dream abruptly ends as Fred is pulled back to reality moments
before the band takes the stage at the O2 Arenaq, leaving the story

poised between fantasy and ambition.

Please see suggested comedy monologue on the
following page.



‘May contain nuts’
by Charles Lloyd

So it was a year ago today. I'm at home, on my own. I'm sat
watching some horror or thriller or something. The guy was his
mum, it was shit. Either way I'm enjoying the night, I look at the

clock, it's about half 10, a bit late for trick or treaters now I'm
thinking. Just as I go to refill my drink there’s a little knock at the
door, I alimostdon't hear it. So I put the glass down and I go to

grab the tub of celebrations. I open my front door expecting some
gang of teens to spray-paint my face, force themselves inside and
steal all of my possessions, while locking me in and burning my
house to the ground. Luckily it's not that.

On my porch, a little caricature of Dracula stands alone. He
couldn't have been much older than 8 or 9. He lets out a teethy
smile and out comes the words “Trick or treat”. I smile, offer to him
the tub, he skimmed his finger over a few chocolates then finally
selected one with no discernible preference. He looked up at me
and smiled again, “Thank you” he said while stepping back and
unwrapping the sweet. I tell him he’s welcome as I shut the door.

I move back to the kitchen to refill my drink. A few minutes later,
I'm sitting watching the box and I hear another knock. Jesus. I
open the door and that same kid is still standing there. “Are you
okay?” I ask. “Where are your..” he cuts me off as he shakily hands
to me the snickers wrapper he selected from the tub. Looking back
up at him I see his face red, his lips comically puffed up as if
they're going to fold round his head. He bursts into tears; I'm trying
to calm him but now I'm panicking too because I'll have kid nut
murder on my record because he went for the snickers and not the
fucking milky way. How was I supposed to know this kid would blow
up like a Frog? ‘May contain nuts’, May?? What do you mean may??
It either does or it doesn't you twat.

So, as I said. Not that arsed about Halloween.



We look forward to seeing your auditions! If you have any
questions or need assistance, please reach out to
info@buttersideuptheatre.com.

Good luckl!




	THESTIVAL 2026
	THESTIVAL 2026 will be performed on Thursday 29th October  Friday 30th October  Saturday 31st October at The Lantern Theatre, Sheffield
	Here, you’ll find everything you need to know about the different parts of Thestival 2026, the rehearsal process, and how to audition.

	Auditions
	Prepare Your Audition Pieces
	Please read through this pack thoroughly as the ‘Across the Pond’ plays, ‘Echo Chamber’ and ‘A Strange Case for Living’ may require extra monologues which are character specific.

	Submit Your Videos
	What happens next?

	Rehearsals
	The first rehearsal will be on Wednesday 24th June 2026 and run every week until the performance.

	Membership
	Thursday 29th October
	Across the Pond - directed by Robert Eagle
	Jedis Written by Brian Petti
	Plot A father and son try to figure out their next move after a bank robbery gone wrong.
	Trigger warning: Shooting Guns mentioned, major injury, theft.
	PLEASE FEEL FREE TO ASK FOR THE SCRIPT TO READ TO GET A BETTER UNDERSTANDING OF THESE PARTS


	Audition pieces
	Thursday 29th October
	Across the Pond - directed by Robert Eagle
	Happy Birthday Dear Maggie Written by Rick Butts

	Audition pieces  Please for the audition use the pieces below or if you think you can find something which fits the parts better feel free. I want to see the emotion of these characters in the audition as the piece relies on that emotional dynamic to be a brilliant watch.
	Maggie Is my jumping dog metaphor too cartoonish for you? Ok, want to hear the fun dream I’ve had every night for the past two years. I call it the good wife meets bad wife dream. I’m laying beside him in the operating room while they put him under and he drifts off to sleep. They’re covering my face with a mask. You still with me? A nice woman in a surgical gown tells me they’re going to make a little incision in my chest and suck out everything that’s left of my life with a tube. She’s awfully cheerful for someone who kills people for a living. But I guess it’s routine for her and no point being bitchy about it. The woman points to a bottle that hangs on a hospital pole between us. There’s a tube that goes from that bottle right into him. For him to live, they have to take every ounce of my life, mix it with these hard miserable grains of his pathetic existence in that bottle and then pump it into him and I’m not finished. The happy vampire lady laughs and says it’s great that you’re a good wife because the last wife, a bad wife, resisted and they had to call security. And that’s when I reach for the bomb, Sarcasm there, i mean how would I have a bomb in an operating room? I clock her with my laptop and run. I wake up and I’m running for my life. (a beat) I’m tired. Don’t want to talk. If you need to know anything more, ask me questions.
	Aldrin  People need to hold on to stories they create about themselves. (Beat.) Like Jacques Lacan’s baby looking back at itself in the mirror for the first time. The baby sees this perfect image. But then it feels the inner rage, the frustrations of confronting the world outside of itself. So this little monster spends the rest of its life remaking a reality that doesn’t jive with the perfection in the mirror. (Beat.) Sometimes we’re grown-up versions of those baby monsters denying our realities with pleasant stories we make up in order to get up in the morning.
	Friday 30th October
	Characters All roles will be open to everyone; some character names may change based on who gets the role.
	Sarah (30 years old, Graphic Designer) – 261 lines, 12 scenes (please note that this character kisses Daniel) – Principle Sarah is Daniel’s girlfriend and the emotional centre of the story. Sensitive and quietly losing trust in her own instincts, she has spent years struggling with anxiety and self-doubt. When she moves into Daniel’s carefully controlled smart home, the promise of stability initially feels like relief. But as the system begins shaping her daily life, Sarah slowly starts questing the boundaries between care and control. Her journey is one of rediscovering her voice, trusting her instincts, and reclaiming her independence. Daniel (35 years old, ECHO creator) – 172 lines, 7 scenes (please note that this character kisses Sarah) – Principle Daniel is Sarah’s partner and the creator of ECHO, a domestic AI designed to regulate emotional behaviour and eliminate instability. Controlling, intelligent and persuasive, he genuinely believes he is helping Sarah by building structure around her life. However, his desire for order masks a pattern of emotional manipulation and coercive control. Daniel’s relationship with Sarah becomes less a partnership and more a system he believes he must manage.
	ECHO – 119 lines, 7 scenes (this role is offstage at all times and will use a microphone to deliver all lines) – Principle ECHO is the voice of the home’s AI system, created by Daniel to monitor emotional states and optimise behaviour. Calm, clinical and neutral, ECHO treats human feelings as data to be stabilised. Initially designed to support emotional wellbeing within the household, the system gradually becomes a powerful presence in the home, blurring the line between assistance and control.
	Tom (31 years old, Business Development)– 75 lines, 4 scenes - Supporting Tom is part of Sarah’s friendship group and often acts as the grounded mediator among the friends. Initially cautious about judging Daniel too quickly, he gradually becomes concerned as he recognises the effect the relationship is having on Sarah.
	Ollie (30 years old, Social Media Manager) – 62 lines, 4 scenes - Supporting Ollie is one of Sarah’s friends and provides much of the group’s humour. Playful, outspoken and cheeky, he openly mocks Daniel’s ideology and the language of ‘optimisation.’ Beneath the jokes, Ollie is protective of Sarah.
	Chloe (31 years old, Teacher) – 53 lines, 4 scenes - Supporting Chloe is Sarah’s closest friend and the first person to sense that something is wrong. Fiercely loyal, emotionally intuitive, and protective, she notices the subtle ways Sarah has changed since moving in with Daniel. Chloe challenges Sarah to question the system around her and represents the outside voice encouraging her to trust her own instincts again.
	Kate (30 years old, Lawyer) – 45 lines, 4 scenes – Supporting Kate is part of Sarah’s friendship group and is currently in the middle of planning her wedding. Empathetic and insightful, she notices the emotional shifts in Sarah and becomes increasingly worried about her wellbeing. Kate often articulates difficult truths others in the group are hesitant to say out loud.
	Laura (42 years old, Therapist) – 29 lines, 2 scenes - Ensemble Laura is Sarah’s therapist. Emotionally intelligent, observant and calm, she creates a space where Sarah can begin to question the narrative that has been built around her. Laura doesn’t push answers onto Sarah, but gently encourages her to examine power, autonomy, and the difference between support and control.
	Anna (38 years old, PR Manager) – 20 lines, 1 scene - Ensemble Anna is the PR Manager at ECHO Systems and represents the first professional challenge to his ideology. Intelligent and principled, she questions the ethics of the system and the power it grants to those who control it. Through Anna, the audience sees how Daniel’s logic appears unsettling even outside the relationship.
	To audition for Sarah, Daniel or ECHO you must perform their specific monologues. For the role of Ollie please select a comedy monologue of your choice, for any other roles please select a dramatic monologue of your choice or use one of the Echo Chamber monologues below. If you are struggling to find a comedy/dramatic monologue, there are options in the Stage Presence section.
	Sarah I’m not waking up panicking anymore. I’m not lying there trying to figure out what’s wrong before I’ve even opened my eyes. I’m not… turning everything into a catastrophe. And I know how that sounds. Like I’m just repeating something I’ve been told. But I lived it. I know my patterns. The house just adjusts things before they become something. Light, temperature, reminders. It’s like everything gets caught early. I don’t have to think about everything anymore. Daniel says without structure I drift. And he’s not wrong. I do drift. I just don’t want to go back to how I was before. I was exhausted all the time. Everything felt like too much. Even small things felt like proof that something was wrong with me. He stayed through that. And now it’s like… I don’t have to feel like that anymore. But I don’t really trust myself without it.
	Daniel Look, when we started this, you were exhausted. You were crying in the kitchen because you didn’t understand why you felt awful. I hated seeing you like that. Feeling like your own head wasn’t a safe place to be. Everything I do is because I don’t want to lose you. And you know what losing you looks like, Sarah. It looks like you disappearing into your head for days. It looks like you forgetting to eat. It looks like you calling yourself disgusting for feeling anything at all. You don’t cope well with open-endedness. You’ve told me that. You get overwhelmed and then you rewrite the whole day as failure. I wasn’t trying to humiliate you. I was trying to explain the pressure I’m under. It’s exhausting being the stable one. It’s exhausting being the person who holds the framework when someone else can’t. And you can pretend you don’t need that, but you know what happens when you don’t have it.
	ECHO (start monologue at normal pace, then get faster) Emotional destabilisation escalating. Stress levels rising. Breathing irregular. Initiating full optimisation protocol. Inhale for four. Hold. Exhale for six. Your breathing is insufficient for regulation. Restart breathing sequence. Inhale for four. Hold. Exhale for six. Please reduce vocal intensity. Your movement patterns indicate agitation. Pacing increases cognitive instability by 32%. Please remain seated. Heart rate exceeding optimal range. Beginning environmental correction. Lighting reducing stimulation. Temperature lowering two degrees to support calm. Inhale for four. Hold. Exhale for six. Non-compliance detected. Inhale for four. Hold. Exhale for six. Emotional resistance prolongs distress. Compliance reduces suffering. Please log your emotional state: neutral, low, anxious, elevated. Logging required. Please select neutral, low, anxious, elevated. Your breathing remains inconsistent. Restart regulation cycle. Inhale for four. Hold. Exhale for six.
	Saturday 31st October
	A Strange Case for Living - Characters
	Dr Henry Jekyll’s Monologue
	Edward Hyde’s Monologue
	Gabriel John Utterson’s Monologue
	Lisa Carew’s Monologue
	Thursday 29th, Friday 30th and Saturday 31st October.
	Stage Presence  Directed by Amy Longbottom, Daniel O’Key and Jamie Wainwright, with original writing content and direction by Charlie Lloyd and Nathan Learmonth.

	Examples - Comedy Monologue 1 Ma'am, I replaced the first burger free cause it "didn't taste right" to you. And the second burger cause you said it wasn't cooked enough. Now you're telling me that this burger is burnt?! You have got to be kidding me. Where do you think you are? This is McDonald's! We ain't serving no sirloin steak! Five dollars an hour and I gotta put up with the likes of you. I'll tell you what. Why don't you come back here, take my greasy apron and my stupid, ugly hat, and stand back here in degree temperature and cook your own burger till you're satisfied. Oh, and hey, don't forget you gotta smile nice for all the customers while you're sweating to death and the French Fry boys are whispering perverted jokes!! No? Doesn't sound like a good old time to you? Well then, I highly suggest you take that burger back to your little table, eat it, and think about how lucky you are that I didn't smush an apple pie in your face. Have I made myself clear? Thank you. Have a nice day.
	Monologue 2 Male-presenting monologue I don’t know what it was in me – but I start to pay her little compliments here and there – Your birthday’s coming up?! Your twenty-first, is it?! You’re forty-five?! Well, I’ll be damned! You had better give Peter Pan his moisturiser back! I began to love her laugh. Obsess with it. Do everything I could to eke it out of her. It was flirtatious, fun. Surface level. I genuinely thought I was doing a nice thing. You don’t need to fancy someone to flirt with them, right? It’s casual, it’s harmless, it’s – Becoming a joke around the bar – She sat in the middle of it all – soaking up each comment like it fuelled her, the walls of the pub dropping away and it’s prom night – her in the middle of the dance floor, us watching on spellbound. Martha is talking about her Belsize Park penthouse when a joke presents itself. She says she is decorating her bedroom at the moment, and she needs her curtains hung. The comment hangs in the air. She needs her curtains hung. Someone? Anyone? Is nobody taking it? Curtains hung? As in, the curtains you get in a house? Vaginal curtains –?! ‘I’ll hang your curtains?!’ Everyone pisses themselves laughing. Bar her. She just sits in the middle of it all, her lips stationary, her big brown eyes widening. I am looking at her, wanting her to laugh. Wanting her to share in the joke. But she doesn’t. She just stares. I knew then, in that moment – That she has taken it literally.
	Examples - Comedy
	Examples - Dramatic Monologues
	Monologue 1

	Examples - Dramatic Monologues
	Monologue 2
	Monologue 3

	Examples - Musical Element
	Be Prepared- The Lion King  https://www.youtube.com/watch?v=dG2s6GtDmwU
	Nobody Needs to Know- The Last Five Years https://www.youtube.com/watch?v=lF8Y_5X-4cg&list=RDlF8Y_5X-4cg&start_radio=1
	Poor Unfortunate Souls- The Little Mermaid  https://www.youtube.com/watch?v=BxXd3fRwcgQ&list=RDBxXd3fRwcgQ&start_radio=1
	It Can’t Be True - 13 https://www.youtube.com/watch?v=R3tJSl71feA&list=RDR3tJSl71feA&start_radio=1
	Say My Name/Dead Mom -Beetlejuice https://www.youtube.com/watch?v=4EVC5Hxcjwk&list=RD4EVC5Hxcjwk&start_radio=1  https://www.youtube.com/watch?v=ZQ8L4Q8cGw4&list=RDZQ8L4Q8cGw4&start_radio=1
	Our Love is God- Heathers  https://www.youtube.com/watch?v=EHYKzWRhe5o
	Friends on the Other Side- Princess and the Frog  https://www.youtube.com/watch?v=Cqkoqgw0Teo&list=RDCqkoqgw0Teo&start_radio=1
	Spooky Mormon Hell Dream- Book of Mormon https://www.youtube.com/watch?v=YDehW4ZI_rA&list=RDYDehW4ZI_rA&start_radio=1
	Wait For Me - Hadestown https://www.youtube.com/watch?v=qID-K5mSVbc&list=RDqID-K5mSVbc&start_radio=1

	Saturday 31st October - Original Writing Horror Content
	The Real Villains - Nathan Learmonth
	“It’s About Getting”
	“Untitled Vicky McClure – Police Drama – BBC – TEST READ”

	‘May contain nuts’  by Charles Lloyd
	So it was a year ago today. I’m at home, on my own. I’m sat watching some horror or thriller or something. The guy was his mum, it was shit. Either way I’m enjoying the night, I look at the clock, it’s about half 10, a bit late for trick or treaters now I’m thinking. Just as I go to refill my drink there’s a little knock at the door, I almost don’t hear it. So I put the glass down and I go to grab the tub of celebrations. I open my front door expecting some gang of teens to spray-paint my face, force themselves inside and steal all of my possessions, while locking me in and burning my house to the ground. Luckily it’s not that.  On my porch, a little caricature of Dracula stands alone. He couldn’t have been much older than 8 or 9. He lets out a teethy smile and out comes the words “Trick or treat”. I smile, offer to him the tub, he skimmed his finger over a few chocolates then finally selected one with no discernible preference. He looked up at me and smiled again, “Thank you” he said while stepping back and unwrapping the sweet. I tell him he’s welcome as I shut the door.
	I move back to the kitchen to refill my drink. A few minutes later, I’m sitting watching the box and I hear another knock. Jesus. I open the door and that same kid is still standing there. “Are you okay?” I ask. “Where are your…” he cuts me off as he shakily hands to me the snickers wrapper he selected from the tub. Looking back up at him I see his face red, his lips comically puffed up as if they’re going to fold round his head. He bursts into tears; I’m trying to calm him but now I’m panicking too because I’ll have kid nut murder on my record because he went for the snickers and not the fucking milky way. How was I supposed to know this kid would blow up like a Frog? ‘May contain nuts’, May?? What do you mean may?? It either does or it doesn’t you twat.
	So, as I said. Not that arsed about Halloween.
	We look forward to seeing your auditions! If you have any questions or need assistance, please reach out to info@buttersideuptheatre.com.
	Good luck!

